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“Since A. Schoenberg had impressed upon me the structural function of tonality, I felt the need of
finding some structural means adequate to composing for percussion. This led me eventually to a
basic reexamination of the physical nature of sound.”
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.. a musical comp081tion the continuity of which is free from individual taste and memory and also
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the literature and ‘tradition’ of art.”
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“I welcome whatever happens next.”
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“I try never to refuse anything.”

1967 4F, B L IGFT7E 00 2 B OB OERBHKZ —FICEOHRICHBESED R 2—UH—D %
EWVWIHIAL T2 FBAY ) A RFETITONT -, 7 — YD T5OHA A 2504 L C1987TFE I irbii=l 2
22— =B R | OFFFIZIE, PDRLDZEETRGRTEZOIREFZEI O] EGEEINTVWDS, F—
NIIEE O BRFEFRFCE SN TV A EERENRA T2 N THDH IO 2 — T Y —T A% 67 HFL
BITELEML CTWD, ZOL I BREMEHELRBTAOILFRIREE VWO Z el Tz 374 L T
WAL, AV F—=AT 4T EWVNIBEETIIEVRIERW, F—UBNF0— A2 THEEL T
TRERMHE SNEFHEOHRTLH S,

3. 44y 33 R E 2

r—FE AFHRRERIC BV TEARM 2 BS I L7 RIX R o Tidenh e Bbind, &
SRMEDIEMIRRE~DE AT, AMOEEBIZEIRY, 2FV v ERBXEX = AALZLHMERD A
il H L B 72 SRR AN OO 5 15 TIEE AR 22 BRSO D BN 2 2 L ITHPR T, Lo TR A H 5
DEFICRBRT D Z LRV E NS F—UOWERER, H5WVIEEINBIAKBEnLTWD, F—v
Iz & o Tl A%’iéﬁim&%ﬁk%#ﬁét%Qﬁ%ﬁﬁﬁ MBI/ D TH D,

(453338 1%, 7 —YOEMOFTRLMONTAELRTHY, FLERIHTHr—T0 THEE]
DIEIZ Lblbﬁi%9§<%fﬁéﬂt1’ﬁuuf%%éo EIZLD T OFWEZ K-S Tt 250
NINFEFTEINTE, VoYL b« == L7 > CEMESR Z IR A RERENL E ERTH 72
OIX, ZOEMIZ ESERBRERAERDOIEE & o - EEMITenE S 2 Ko, EREFETFTER, BEF L
M, HOWIEmE OIEERNL, B, B, EEI3E L VO EEOE I, R, T O R, B,
%I —VHE DS, lasilence full of noises|

Koz Yar-r—v arv¥—hr TvarsJxs-/—F 201248 H 26 H



